i 


- éns used the format of the Victorian novel of . . 
‘melodrama to: pone ne on the, social issues “i 


‘* “Christopher's life i is the lite of ‘20th-cen- - 
tury Americans, at least a certain class. It (the. - 
- trilogy) moves from the innocence of ‘The- 
“Miernik Dossier’ to the cold professionalism .. 
‘of ‘The Secret Lovers’ through the destruc- ae 
dive—no, | Cruel ideals of ‘The Tears of Aue. 27. 
- tumn.” 
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By Jean M. White : oe 


N HIS 10 YEARS with the CIA, Charles 
McCarry will tell you, there were two 
kinds of men that he never met? “One 
was an assassin and the other a Repub- 
lican.” 
2 But he did know many versions of 
‘Paul: Christopher, the cavert ‘agent who 
- Moves under deep cover through McCarry’s 
espionage novels,.which became a trilogy 


- with the appearance of. “Tite Secret Lovers” 


a few weeks ago... 2.5... 
‘Those of the MeCabry: cult use suck, ‘terms 


- as “early Eric Ambler” ana “the American 


Le Carré.” The nearer truth is that he is ma- 
ture McCarry. Under cover of a spy thriller, a 


'. Serious. novelist-is- writing about what he 


knows—espionage—-as a metaphor to com- 


_ Ment on Americans of his generation, living 
_ in_a time:that hag tested American. values 
7 and beliefs, both in public and private lives. 
. “It’s difficult to explain without sounding ~ 


like a pompous ass,” McCarry says. “What I © 


thought is.that I could use the framework of 


fhe thriller i in rnuch the same way that Dick- 


“of his day. * 


- McCarry may white espionage. thrillers. But. : 
Acs are not escape literature. 


Pm convinced. that there: 
: gent. or “wnémotional group of 
-.,, men on earth than ourselves. That, if I 
_ -f may say So, is our principal weakness. 
.". Because our people are so bright; be- 
. . cause our resources are so huge, we 
* " gonsistentlys tinker . with reality. 
‘a... We have come to look on our 
: ‘work, in the field at least, largely as a 
:sport—Statement by Paul. Chris- 
: topher, American intelligence agent, | 
-- In“THe Miernik Dossier”. : 
eicCaIry: ae with his fictional: 
hero: ae 2 
i’ “Themen ‘that I worked with j in the: 
; agency were the most honorable and 
.” ethical in personal relationships of any 
men with whom I have ever worked.” 
-. } McCarry’ is a former small-town 
*_ mewspaperman, one-time speechwriter 
ac Sena ae Secretary 
ames Mitchell an 
“Presidential: candid AAP REUVER CEE 
‘Lodge in-1960, former deep-cover oper- 
ative for the CIA, magazine writer of 


Pree, 


‘ 


‘tek Oe hee ia 5 a ets Lee. KS, ee oni 


THE WASHINGTON POST ' 


‘no-more intellt- j; ne 


telling, betraying detai}-—also- is the 


“written a rich-textured, multi-layered — 

. novel—a tale of an espionage coup to 

+ Smuggle a manuscript out of the Soviet + 

Union; the love story of Paul and 

- Cathy, who wants a perfect union with|” 

2 man and can’t accept Paul’s secret 
* life apart from her; a study of men and 


-.to their personal lives. 
eleasé 2004/10/13: CIA 


- 26 June 1977 


_ He had motored to Washingtow? from | 
his home in Northampton, Mass., and -| 
was sipping tea at the dining-room | 

. table in a friend’s apartment. Rod Ma- 
cLeish, television commentator and - 
columnist, also has. tried a hand at 

_ thrillers with “The Man Who Wasn't 
There.” The book plotters sometimes . 

- are joined by another friend, Richard. 

_ Condon, author of “Winter Kills.” 

McCarry was going to be 47 in a few 

._ days, He is Paul Christopher—10 years 
later, 10 pounds heavier, .an inch or | 
iwo shorter, perhaps not as tough, cer- 
-tainly with more play of humor; a 

Solid, stocky man with a roundish, 
open face; medium height, medium 


‘brown, medium age. Nothing - that 
8 - quickly distinguishes on first appear- 


ance—an asset for any spy. 

The fictional Paul Christopher, who’ 
gave up writing poetry, probably will 
never leave the agency. MeCarry did | 
in 1967, to write novels. 

_ It was six years before “The Miernik 
Dossier” appeared in print. Then came 
. “The Tears of Autumn,” a stunningly 
credible scenario for the assassination .. 
_Of President Kennedy, which became - 
_a hardback bést-seller in England and- 
France and has sold more than a half- 
million pinerPack copies in the Ueites, 
states, \0 18° : 
McCarry: stilt ‘is trying to convince 
pees that iti isn ‘ta true story. : 
” His dnicnt. ‘the gift of the Gnerative: 
- was to separate from years of talk. the 


one phrase that betrayed the truth, |. 


and from miles of action. the single’. 
‘deed that revealed the person.—Said 
“Of Paul chasioptier in “The . SECEEK 


; Lovers”. 


The gift. of the ‘operative—for the 


gift of the novelist. - 
In.“‘The Secret Lovers,” McCarry has F 


“women who consciously chose to be 
* professional spies, often at fearful cost 
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For Novelist Guna MoCaniy, Late of the CIA, the SpyT Thiiller iL a Metaphor 


- McCarry can sear the memory with j [-- 


i spare sentences and the taut phrasing! 


-.“The Tears of Autumn” 


the news (just as Christopher does in 
: “Tears”) from a Belgian priest listen-'- 
~ ing to a transistor radio in an airport. 
“3 After weeks in the Congo, he had - 
s come back to Rome, tired and with a 
~s bad stomach (“as people do,who spend 


: scenario for a perfect operation where, 


fre 


: wife, Nancy, decided to go to their fa-: 
‘as Christopher does in.“Tears” —Mee | 


« Write. He waited until seven years 


‘and then only after the Pentagon Pa-- 


- = President Ngo Dinh Diera. =~. -: + 


- tion is so simple, so fascinatingly logi- 
» cal: The Vietnamese troc (family) ‘of 


~ nection, to recruit an unstable Oswald ||. 


-RDPBE- 01 sopiininodiattie 


of an intelligence report. Paul and| - 
’ ‘Cathy use “love” as a code word to az| 
‘nal his return to Rome on the 1 a.m. 
ay Then comes a cry of loneliness 
- from Cathy in Spain and Paul wants to! 
. Send her a note of assurance but: : 
“Because they had made it into a 
code, he foulaay use the word ‘love’ in 
a a \elegtarn ane 


e Sias joker saw the truth at. dae 

on the tenth day after the death of | 
Randy .. . He knew who had ar-.| 
tic the death of the President—. 


McCarry: was with the CIA. -when . 
- .Kennedy was assassinated. He was on 
- assignment in the Congo when he got 


six. weeks in the Congo”). He and his-.. 
vorite retreat in Siena. There— again : 


_ Carry was awakened on 2 cold dawn 
and, looking out the hotel window, saw 
“two Italian farmers in black hurrying 
; tothe edge of awoods. 2 --js:8- ; 
.. “The idea clicked in my mind,” Me-' 
* Carry recalis,.“What.I did was write a 


_. everything goes right. Truth in art and 
. life is not the same... - Tears’ is en- 
“-tirely a work of imagination. °: -~ 

' “Unlike Paul, when the idea clicked, 
«I didn’t. take off and AO the Lies 
= Ger” 54: 

- Neither did McCarry take: oft and 


_after he left the CIA to publish “Tears” 


« pers had detailed. American involve-. 
-ment in the overthrow of Vietnamese 


McCarry’s “perfect operation” i in tice 
. Ngo answered insult for insult, “Blood 
. for blood, for the death of Diem by ar-- 


_ranging, through a Cuban-Russian eon- 


trigger . to ark ‘the | : 


a 


